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The Prince of Egypt 
Activity Guide 

prepared by Rabbi David Debow 

 

Disclaimer: 

The decision to take children to view the Prince of Egypt is a weighty one.  

Images ingrained in our students imagination will not be readily dismissed 

nor can the personalities presented be easily countered by these activities or 

others like it.  This guide does not purport to recommend or dissuade view 

of the Prince of Egypt.  It is presented here for those who have 

independently decided to view the film. 

 

Activity #1 

The Accuracy Check 

 

Purpose:  The movie begins with the statement that this story appears in the 

Book of Exodus and that the version presented is accurate to the spirit of 

that story.  This activity enjoins students to think critically about the movie 

and test the truth of the movie's claim.  When divergences occur, it 

encourages students to look for the writer's agenda.  The activity further 

engages them in a close reading of Sefer Shmot and asks questions about the 

Torah's narrative that may not have occurred before. 

 

Instructions: 

Students are asked to review a list of scenes as they appear in the movie (see 

chart that follows).  They are asked to judge the accuracy of each scene with 

respect to the traditional Jewish account.  The exact determination of what is 

meant by "traditional Jewish account," is left to the teacher.  It will, of 

course, include the Torah and may include commentaries and midrashic 

accounts at the teacher's discretion.  Afterwards *students are asked to 

justify their answer by finding a source or explaining a divergence. 

 

1.  Classify: 

Younger students (approximate ages 9 - 12) are asked to classify the scenes 

into two categories:  Accurate or Not Accurate (correct or incorrect - 

depending on the moral stance you wish to take about Hollywood's literary 

license). 

 

Older students (12 years of age and above) may begin to distinguish 

between these four categories: 

1.  An accurate reflection of the text. 

This refers to a simple, straight forward reading of the text, classically 

termed שטפ  - pshat.  Good example: scene #6.   



 

 

2.  A valid interpretation of the text 

This refers to an elaboration of the text which can be supported by textual 

allusion, traditional commentary or midrash.  This is also known as drash - 

רשד .  Good example: scene #33. 

The distinction between category 1 and 2, ודרש שטפ  - pshat and drash, is the 

subject of much discourse.  In practice, many scenes fall neatly into one 

category or the other.  Arguing about those that don't classify neatly will 

provide a valuable lesson.   

 

3.  An independent invention of something divorced from the text. 

This refers to a scene which has no basis in traditional Jewish sources and 

yet does not contradict the text or traditional commentary or Jewish values.  

Good example: scene #11. 

 

4.  A invalid distortion of what the text intended. 

This refers to scenes which present facts that run counter to the text or the 

spirit of what the text intended.  Good example: scene #15 

Once a scene is found to be inaccurate, categorizing it between category 3 

and 4 will be a important exercise.   

 

*(This study guide is careful to draw a distinction between category 2 and 3.  

Others have blurred the line, preferring to call the movie version a "modern 

midrash."  This implies that what distinguishes Midrash Rabba from 

Dreamworks is simply a question of time.  While we see merit in the on-

going exploration and interpretation of Torah, we still find it necessary to 

preserve a clear distinction between commentary offered by traditional 

Jewish sources and Hollywood film-makers.) 

 

Recognize that the list is long.  Teachers should choose from among the list 

and perhaps add their own scenes.  The teacher also needs to define the 

scope; are we only concerned with the Biblical text or are Midrashim and 

commentaries included in the "biblical text." 

Also, the teacher may want to indicate specific verses to which the students 

should turn in order to narrow the student's search. 

 

2.  Justify  

In the second stage, students are asked to justify their responses.  If the 

scene is an accurate reflection of text students need to find the source in the 

text.  If it is an interpretation they need to find support in commentary, 

midrash or textual hints.  If the students find the scene to be inaccurate 

(younger) or an invention/distortion they need to discuss why the writers 

would diverge from the Biblical account, especially in this version where 

the movie has made an overt claim to being true to the Bible.   



 

 

Sample worksheet  

Scene Accurate 

Not accurate 

or 

1. Reflection 

2. Interpretation 

3. Invention 

4. Distortion 

If accurate, what is your 

source? 

If not accurate*, why the 

change? 

or 

If category 1/2, what is your 

source?  

If category 3/4, what is 

movie's agenda motivating 

the change or invention? 

Moshe is taken in by Paro's 

wife and raised entirely in 

the palace. 

  

Paro commanded the 

destruction of the Jewish 

newborn males. 

  

Moshe and his adopted 

brother hot rod through 

Egypt. 

  

Tzipporah was originally a 

slave girl offered to 

Moshe, who Moshe 

allowed to escape. 

  

The Jews were saved from 

the last plague by sitting in 

houses that had been 

marked with blood around 

the door. 

  

Paro survived the drowning 

at the Red Sea. 

  



 

 

Here are many more scenes with a brief discussion. 

Scene *I include my categorization in brackets for each 

scene:  

1. reflection; 2. interpretation; 3. invention; 4. 

distortion;  

(1/2 accurate; 3/4 inaccurate) 

Some scenes my be argued several ways.   

My comment follows. 

1.  The basket carrying baby 

Moshe escapes near disaster 

at the hands of boats and 

hippopotami to arrive at 

Paro's palace. 

[2/3/4]  This scene beautifully depicts a sense of 

Divine Providence guiding the Jewish savior 

safely to his haven.  However, the text indicates 

a clever Yocheved placing the baby somewhere 

among the calm reeds where he may be found 

later.  It is the Torah's version that puts more 

initiative in the hands of people.  Good example 

of the  movie forcing us to clarify the Torah's 

account.   

2.  Moshe is taken in by 

Paro's wife and raised 

entirely in the palace. 

[4]  Paro's daughter takes in Moshe.  Yocheved 

nursed Moshe.  It appears from the Torah that 

she "took him" - (home?) and then "brought him 

back." 

3.  Paro commanded the 

destruction of the Jewish 

*newborn males. 

[1]  Accurate reflection 

4.  Moshe and his adopted 

brother hot rod through 

Egypt. 

[3/4]  Here is an important place to discuss why 

the writers needed to make Moshe "cool."  Is it 

true to what we know about Moshe?  Why is it 

so difficult to present a hero in a movie who pure 

good and holy?  Try to think of an example *of 

such a hero. 

5.  Tzipporah was originally 

a slave girl offered to 

Moshe, who Moshe allowed 

to escape. 

[3]  I would say that this is an invention, true to 

the spirit of the story.  It also reflects 

"conservation of personality."  The Midrash 

often has the same people show up in different 

situations i.e. Miriam and Yocheved were the 

midwives.  

Reflects the writer's agenda to give the females 

more prominence in the story.  It also shows 

Moshe's universal opposition to slavery, even for 

the Midyanim. 

6.  Moshe accidentally kills 

an Egyptian while trying to 

save a Jew. 

[3]  The text seems indicates that Moshe killed 

the Egyptian directly.  However, Rav Saadia 

Gaon, on his comment to Mishle 17:19 agrees 

that Moshe killed the Egyptian accidentally. 

Interesting how Moshe is portrayed as gentler 

and *less zealous.   



 

 

7.  Moshe flees to Midyan 

after killing an Egyptian. 

[1]  Accurate reflection. 

8.  Moshe removes his 

Egyptian trappings 

(bracelets, wig etc.) before 

arriving in Midyan. 

 

Tzipporah calls Moshe an Egyptian when 

reporting his arrival to Yitro (Shmot 2:19).  This 

may indicate his appearance or voice.  Good 

example of the movie forces a close read of the 

Torah.  How Egyptian was Moshe?  

9.  Moshe encounters the 

Burning Bush after 

following a stray  sheep. 

[2]  Midrash.  See Shmot Rabba 2:2 

10.  Gd calls himself "I am 

that I am" 

[1/2]  This question points out the losses when 

translating a text from the original Hebrew.  The 

Hebrew has many layers of meaning, see activity 

#4 

11.  Moshe argues with Gd 

and does not want to take on 

the mission of saving the 

Jews. 

[1]  Accurate.  However, a detailed analysis of 

Moshe's reasons for refusal as well as the rest of 

the dialogue is necessary to examine *changes 

that the movie made. 

12.  The burning bush 

regenerated.  (i.e. it began 

dry and ended up green) 

[3]  An interesting invention.  I am not familiar 

with a midrashic source but I think it is a symbol 

true to the spirit of the story. 

13.  Moshe enters Paro's 

court without any resistance. 

 

[1]  The text does not record any difficulty by 

Moshe in gaining audience with Paro.  This may 

indicate a prior relationship as portrayed in the 

movie. 

14.  The Jewish people are 

angry with Moshe for trying 

to make things better 

because Paro just doubled 

their burden. 

[1/4]  Accurate.  Except, the movie puts most of 

these complaints in the mouth of Aaron.  This is 

a major distortion of how we understand Aaron.   

15.  Tzipporah was very 

dark skinned. 

[1/2]  See Bmidbar 12:1 and commentaries. 

16.  Moshe enters Paro's 

court with Tzipporah. 

[4]  Inaccurate.  Shmot 18:2 indicates she was 

sent back to Midyan.  Tzippora takes the place of 

Aaron as Moshe's support.  Follows the writers 

agenda of giving the females more prominence. 

17  The Jewish Slaves were 

a united people eager to 

follow the lead of Moshe 

out of Egypt. 

[1]  Mostly accurate picture from what emerges 

from the Exodus narrative.  Division appears 

later in Bmidbar.  Moshe has his hesitations 

from the beginning.  Follow-up with activity #3 

18.  Aaron mistrusted his 

brother and his motivations 

and greeting him with scorn 

when he returns from 

Midyan. 

[4]  Serious distortion from a simple reading of 

the Torah.  See Shmot 4:27-30 for one example.  

Rabbi Ziffer's article elaborates.  See follow-up 

activity #5. 

19.  Miriam is the one to tell [3]  Good example of the movie forcing us to 



 

 

Moshe that he is really 

Jewish. 

read the story again.  See Shmot 2:10.  How and 

when does Moshe find out that he is Jewish?  In 

part, it depends on how old he was *when 

Yocheved returned him to Bat Paro? (see 

comments on 2:10-11) Also, see 2:11 "he went 

out among his brothers."  Does this refer to 

Moshe's awareness or narrator's perspective?  

This could develop into a whole lesson. 

20.  Moshe sees the slaves 

in a new light after he 

discovers his Jewish 

identity.  Aaron even 

accuses Moshe of not caring 

until he found out that he 

was Jewish. 

[2]  This points to an important discussion about 

the character development of Moshe.  The 

Ramban's comment on 12:11 indicates that this 

was indeed the order of events (absent, of 

course, Aaron's obnoxious remark).  See follow-

up exercise #5 

21.  Moshe had a previous 

relationship with Paro. 

[2]  Midrashim place the young Moshe playing 

on Paro's lap and taking the crown off his head  

(see Shmot Rabba 1:26).  Shmot 2:23 indicates a 

new Paro when Moshe was in Midyan.  Perhaps, 

the father to son transition portrayed in the 

movie.  Again, this could become a fruitful 

inquiry in studying Shmot. 

22.  Moshe fell in love with 

Tzipporah before they 

married. 

[2/3/4]  No textual indication, seems like 

Hollywood projection.  However, romance is not 

necessarily foreign to the Torah, see Jacob and 

Rachel. 

23.  Paro never grants 

permission to let the Jewish 

people go until the last 

plague. 

[4]  Inaccurate.  The real narrative is much more 

complex, with Paro's reversals, Moshe's 

increasing demands and Gd hardening Paro's 

heart.   See 8:21-28 for a good example 

24.  Moshe produced all the 

plagues. 

[4]  Inaccurate.  Again, Aaron's role is 

diminished. 

See 7:19-20 

25.  They had separate 

dancing at the wedding of 

Moshe and Tzipporah. 

[2]  This points out a cultural assumption most 

likely accurate.  Our own agenda may be 

apparent in this question. 

26.  The Magicians also 

produced the miracle of a 

staff to snake and water to 

blood. 

[1]  Accurate reflection. 

27.  The Magicians of Egypt 

used tricks and sleight of 

hand in order to produce the 

same miracles as Moshe. 

[2/3]  Interesting interpretation by the movie.  

The Torah doesn't indicate any hesitations about 

the Magicians producing  feats of magic.  The 

Rambam does say that they produced simple 

illusions.  See Abarbanel's comments.  

28.  Moshe's request of Paro [4]  Here is an enormous distinction with the 



 

 

was to "Let my People Go." Torah's version.  Rabbi Ziffer's article 

elaborates. 

29.  During the plague of 

darkness the Jewish homes 

had light. 

[1]  Accurate.  See 10:23 

30.  The last plague actually 

came from the lips of Paro. 

[3/4]  An interesting invention.  It plays on 

verses Shmot 10:27-29 which present a different 

irony. 

31.  Moshe cries after 

issuing the last plague. 

[3/4]  Here again is a different Moshe than we 

are used to.  It will be an interesting discussion 

whether students feel this is a valid interpretation 

or distortion.  See follow-up exercise #5. 

32.  Moshe felt a feeling of 

loss while destroying Egypt.  

(I refer to his melancholy 

caress of the alabaster 

pillars as he enters the 

palace to confront Paro.) 

[4]  It is hard to see Moshe as sympathetic to the 

physical trappings of Egypt.  The movie down 

plays the monotheist rejection of Egypt and its 

idolatrous practice in the interest of tolerance.  

We need to be cautious of such messages. 

33.  The Jews were saved 

from the last plague by 

sitting in houses that had 

been marked with blood 

around the door. 

[1]  Accurate.  However, the movie depicts 

placing the blood on the outside but Rashi on 

12:13, following the Michilta, points out that the 

sign was for the Jews on the inside.  Gd has no 

need for such a sign. 

34.  Moshe felt sad after the 

Egyptians drowned at the 

Red Sea. 

[2/3/4]  Moshe's emotions are not clear in the 

Torah.  A famous Midrash (Megilla 10b, 

Sanhedrin 39b) states that Gd stopped the angels 

from singing while the Egyptians drowned.  

However, the issue is far from clear.  See Basil 

Herring's article "Should Jews Rejoice when 

Their Enemy Falls."  Tradition, Winter 1998.  

Vol. 32, No. 2 

35.  Paro survived the 

drowning at the Red Sea. 

 

[2]  Not according to a plain reading, שטפ  but 

yes according to the midrash. 

See Yalkut Shimoni, Shmot 176 -  שמעוני  לקוטי
קעו שמות .  This is fascinating source for a 

sympathetic reading of Paro.  It places Paro in 

Ninve as the righteous King that heeds Yona's 

call to repentance. 

 


